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PR EFACE

During the past two decades, Sanyu has come to be regarded as
one of the masters of modern Chinese art. His paintings, which
once allured collectors primarily in Taiwan, have now attracted
a wide array of collectors across Asia. Unfortunately, however,
interest in his paintings as a viable financial investment has
grown disproportionately to an aesthetic appreciation, let alone
a curiosity about the historical and social milieu that served as
the backdrop for his creativity. Even though more museums and
scholars are turning their attention to the much neglected, but
historically pivotal, Western-style modern Chinese art of the
early twentieth century, most focus either on the artists who
returned to China from the West to share what they had learned
or those who stayed in the West and attained a certain level of
success there. Sanyu falls into neither of these categories. Apart
from the fact that his works have sold for high prices at auction,
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N O T E S T O T H E C ATA L O G U E

For prints that were once in the Henri-Pierre Roché collection, French
titles or descriptions designated by Roché in his inventory are used as titles
in the catalogue entries.
Prints that bear the original Roché inventory label are so indicated. This
writer has matched certain prints in this catalogue with descriptions in the
Roché inventory and has noted the corresponding inventory number, even
in the absence of original labels.
Provenance is mentioned only for original or earliest collections—that
is, when the collector acquired the print directly from the artist. Editions
without mention of a particular collection signify that the provenance is
unknown.
Unless otherwise stated, signatures and other markings by the artist are
in pencil.
In keeping with the accepted printmaking practice of indicating Épreuve
d’essai on trial proofs, the artist, possibly unfamiliar with the correct French
spelling, erroneously marked his prints Épreuve d’essi. For the catalogue
entries, this writer has taken the liberty of correcting the artist’s mistake.
All measurements indicate plate size in centimeters, height before width.
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