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PREFACE

So very little is known about Sanyu, one of the most important Chinese artists
of the twentieth century. He was among the first group of artists who travelled
from China to Europe in the early 1920s to study. Unlike his contemporaries, such
as Xu Beihong and Lin Fengmian who went back to China and achieved recognition
in the art academies, he chose to remain in Paris, then the artistic center of the
world. While he wrote frequently of returning to China to become a farmer, he
knew he had to stay in Paris in order to grow as an artist. Had he returned, not only
would we know more about him, but he, most probably, would have attained the
fame and recognition that eluded him during his lifetime.

The letters included in this collection were written by Sanyu to his dear friend
and patron, Johan Franco, between the years 1931-1934. For the first time, we get
to “meet” Sanyu [irsthand and “hear him speak”. The discovery of these letters was
truly exciting as they contain a wealth of information heretofore unknown. They
also enable us to update and correct data previously misconstrued. To give a most
basic example, we now know that Sanyu was born, not in 1900 as recorded in all
known chronologies, but in 1901. To have one’s year of birth finally established
must hold a significance bevond being a mere correction, particularly for a Chinese!

Johan Franco retired to America in the late 1930s. The works by Sanvu he
chose to bring with him were small in size, but special, such as the painting of the
acrobat and the group of etchings, a subject matter and medium rarely seen in
Sanvu’s works. Although there are no grand paintings to speak of, this collection
lends itself to a feeling of intimacy and endearment that no doubt were shared by
these two friends.

We have tried to do as much research on this collection as time has permitted.
The work that still needs to be done on the information with which the letters pro-
vide i1s extensive and beyond the scope of this catalogue. Rather, we present as
much relevant information as possible pertaining to Sanyu and Johan Franco,
which, together with the collection, enables us to put an important piece ol the
Sanyu puzzle into place.

Rita Wong
Sotheby’s Taiwan
August 1995



“Al first, his work gives most viewers a feeling of artlessness and only after long
and repeated viewing makes a sincere and serious impression. He knows how to
depict the essence and often the humour of things with astonishingly little means.”™

— Preface written by Johan Franco lor
Sanyu’s Holland exhibition brochure,
September 15, 1932
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During the 1930s, Dutch composer Johan Franco (1908-1988) played a key role
in supporting, financing and promoting Sanyu in his artistic endeavors. Johan’s
keen interest and belief in an unknown foreign artist can perhaps be attributed to
his family background. Named after his uncle, the famous illustrator Johan
Gosschalk, young Johan was predestined to embrace art, particularly since his
entire family was highly artistic: his father, Salomon Franco, was an architect, while
both his mother, Margaretha Gosschalk and his stepmother, Martha van Buuren,
were painters. Throughout his life, Johan kept a close tie with the art world,
especially due to his relations with his uncle David van Buuren, the avid art
collector, and his cousin Vincent Willem van Gogh, the painter Vincent van Gogh’s
nephew.

Immersed in this environment, Johan grew up to be a true Renaissance man.

Although a composer by profession, he ventured many other artistic projects

throughout his life. Photography ranked high as a serious pastime and an
impressive collection of cameras and photographic equipment was formed as a
result. Influenced by his father, Johan was also a gifted draftsman. During the
1930s, he designed some Art Deco pieces for the French furniture company
Dominique.’

Johan’s uncle David van Buuren was among other things a successful banker, a
professor, a former Belgian ambassador to Israel, an amateur painter and a serious
art collector. He and his wife, Alice, were generous patrons who also supported
Sanyu by buying his art works. Today, their collection i1s housed 1n a private
museum in Brussels : the David and Alice van Buuren Museum.

Vincent Willem van Gogh and Johan were brought up as first cousins and
remained close friends throughout their adulthood. They shared a common
interest i stamp collecting and would often exchange their finds. Vincent, an
engineer by profession, founded the Vincent van Gogh Museum in Amsterdam in
memory of his late uncle in 1973, At this special occasion, Johan ranked amongst
the guests who were invited to the opening. He wrote: “My most recent European
trip was not related to musical matters...I [went] to Amsterdam...to attend the
formal opening of the brand new Vincent van Gogh Museum by Queen Juliana of
the Netherlands. I had been invited by my cousin Vincent who 1s the son of the
painter’s brother Theo.”?

As a composer, Johan studied under Willem Pijper in Amsterdam. His
Symphony no. 1 was performed by the Rotterdam Philharmonic Orchestra in 1934.
In the late 30s, he moved permanently to America where he would spend the rest of
his life. After the first performance of his Concerto Lirico in America, The New York
Times commented: “T'his work, in the modern idiom, shows beauty as well as
individuality of idea and expression.”

. Dominique, a well-known French furniture company in the 1930s, was founded by André
Domen and Marcel Genevriére. They had headquarters based in both Paris and Brussels.
Although Dominique is no longer in existence, their works can be seen in museum collections.
For example the Decorative Art Museum in Paris have two Dominique chairs in their
permanent collection.

=]

= Document taken from Johan Franco’s personal file.
> New York Times, 7 Feb. 1944.
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In October 1932, Johan Franco wrote a short biography of Sanyu:

Yu Sanyu was born in Szechwan (China) on 14 October 1901. His
father, a painter himself, gave Sanyu his first drawing and
painting lessons when he was twelve. Later he trained himself,
and he had no other teachers. After a two-year-stay in Japan he
came to Paris in 1921. He is still living there, with a break for a
journey to his fatherland and a two-year-stay in Berlin.*

Sanyu’s departure for France in 1921, under a government sponsored work-
study program, proved to be decisive for his future. In Paris, rather than pursuing
rigorous academic training in the Beaux-Arts style, he chose to attend classes at the
Académie de la Grande Chaumiére.” Here, Sanyu made some of his most well-
known nude sketches. However, his real studies were done outside the classroom: it
was the cafés of Montparnasse that served as his place of observation, learning and
experimenting. In fact, many letters from the Johan Franco Collection were
written on La Coupole and Le Dome letterheads.® Furthermore, it was known that
Sanyu often drew his sketches on the paper placemats of these cafés.

Early in his life in Paris, his efforts and aspirations were confirmed by his
acceptance by the Salon d’Automne in 1925. In 1929, upon the discovery of Sanyu’s
works, the great art collector Pierre-Henri Roché purchased a large number of oil
paintings and sketches by this promising newcomer. We learn that this period was
especially productive for Sanyu. In 1931, he wrote: “For the time being, I have
started working. I have produced quite a lot of works...I have lots of ideas.”” We
know that by September 1932, he had already finished five big paintings.”

This heightened productivity and creativity led to a proliferation of public
activity. He succeeded 1n gaining recognition by holding exhibitions at various
galleries and museums in France and Holland during this period (see Chronology).
These exhibitions received much coverage from the Parisian press. For his show at
the Paris Women’s Club in 1946, critique Pierre Joffroy praised: “The particular
gift of this artist is to unite East and West in his painting, not in a confused
sacrilegious hodgepodge, but in a sublime form where one loses usual points of
reference.”™

Sanyu’s exhibitions in Holland were also scrutinized by the Dutch press, but,
for the most part, the critics were very unfavorable to Sanyu; they found his style
too decorative, simplistic and superficial. Thus, a critic who liked his work
defended:

' Franco wrote this text based on facts provided by Sanyu in a letter dated August 9, 1932.

% This private art studio was founded in 1902. Located in the heart of Montparnasse (14, rue
de la Grande-Chaumiere, 75006), it offered an education independant of the Beaux-Art
system. Throughout the vears, it has remained under excellent direction from artists such as
Bourdelle, Zadkine, Othon Friez, and others.

b La Coupole and Le Dome, two calés located in the heart of Montparnasse, became the most
popular informal gathering places for artists such as Picasso, Foujita, Man Ray, Derain and
Modigliani.

Sanyu letters November 18, 1931 and November 30, 19351.
Sanyu letter September 26, 1932,

9 Joffroy, Pierre. “Inventor of Essentialsim: Sanyu™, Parisien libére, 25 December 1946.
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“He who is not charmed by the work of Yu Sanyu is a real grouch, for his light
gracefulness, his refined colours, create a charm which is hard to resist. The young
Chinese painter Sanyu...has joyfully accepted the legacy of the art ol his ancestors,
but has also, in his way, profited from some new European ideas.”!!

Sanyu also published his views on his own art and those of his contemporaries.
Regarding his work, Sanyu explained: “European painting 1s like a rich feast where
there are roast meats, fried foods, all sorts ol forms and colours of meat. As for my
works, if vou like, they are the vegetables and fruit salads which can help you to put
aside your usual tastes in painting.”!! This statement reflects Sanyu’s desire to
establish a signature style based on purity, simplicity and modesty. By making
reference to food, one of Sanyu’s greatest passions in life is thus revealed.

In “Reflections of a Chinese Painter on Picasso”!2, Sanyu defended Picasso as a
revolutionary modern painter, proclaiming: “Painting must evolve. The
deformation in Picasso’s work is simply a first step. Remember, with the invention
of the railroad we were frightened by this new phenomenon; we thought that we
would have to build barriers along the steel rails! Let us not build a barrier around
Picasso.” Here, Sanyu revealed his great admiration for Picasso and strong belief 1n
modern painting.

In spite of all this public attention and recognition, we learn that in 1931, ten
vears after Sanyu first arrived in Paris, he was already in need ol money for rent and
daily necessities. His serious financial worries often hindered his work. The
correspondence from this collection testifies to the hardship Sanyu endured in
order to remain an artist. It gives a clear depiction of Sanyu’s constant struggle
between his desire to realize his artistic visions and an anxiety weighed down by
financial difficulties. In a letter dated September 7, 1932, Sanyu wrote:

| face many great difficulties. Back home, there 1s a saying
“Misfortune never comes alone”. For the past two weeks, 1 have
been in complete poverty. I often walk to Paris. It is even difficult to
send letters. Also sometimes I have nothing to eat. It is the [irst
time that my life has been so difficult.!?

Johan Franco’s presence in Sanyu’s life, therefore, should not be overlooked:
He encouraged Sanyu in his artistic endeavors by supporting his financial needs and
looking after him as part of the family. He actively promoted Sanyu’s works by
presenting this Chinese artist to friends and family members as well as organizing
exhibitions for him in Amsterdam. The two friends also enjoyed realizing personal
projects together. For example, in October 1931, inspired by Sanyu’s illustrations
for The Poems of T ao Ts’%ien, Johan composed music to accompany the poems.

0. A Dutch article written by Jan D. Voskuil on October 22, 1932,
L. l’it'rl'r."]nllflI'::‘_n. article.
This article by Sanyu was published on January 19,1945.
This letter follows the letter in which Sanyu wrote to Franco about his eldest brother’s

death, which is why he wrote “Misfortune never comes alone”. It 1s also important to note
that at this time, Sanyu lived outside of Paris in Malakofl (suburb south ol Montparnasse).
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On the occasion of a concert Johan was hosting, Sanyu was asked to make prints for
the program covers.!* The most important project Sanyu took on during this period
was a screen commissioned by Johan. For months on end, Sanyu’s letters were
preoccupied with the details of this undertaking. Johan’s eternal commitment to
this friendship is testified in a copy of his will dated 1932: “[I] bequeath free of
duties and charges to Mr. Yu Sanyu, born in Szechuan (China) on 14 October 1901,
presently living in Paris, an annuity of / 500 per three months.”

. Buideli ke idshalre pery |5 ap dsi b3 san penewe
KANTOOR e Do fafTesus Sutms el el llle sen il Unering dey
Wi B TR oy den wewl vun ol IF Dowdaed gullen per jear..
Mr. 8 K. D. M. VAN LIER Tar versshasing van de bwialing desar 10 Hrenie,
n wal dppr mijn sasewiesrsieatshenials sin Soelunly
| iwirng wan anliets wRlipeilen uld £l e salatens
WERAVENISAGE | satap wordem afgesenierd, 48t uit de inkemeten
daarrais B 1L [MEenls PUlEsedaolr ban werden pEe
TESTAMENT [r—
¥in

Intien %) =i @ everld den e affesten, dis IF
PR R R ¥ij wihim teven veer aad dbel heh algeaanderd. o
| B wl g, wullem dews afTerien B ] vesrier viv
e Peialisg der L0 Svesie Fewieh werden ol preems
AmaNarilan el
Ew_w-
| om Haar U5 PeETN, Wrleres ts farwiwes [ Ohine )T
Teariien foifler FegenLien Donlerd sen,; Lham sie

fafda e Parl e, sen levgmalangs 11 JErenLe, geesl
LN himjerd peMien per Srie measien, uit e See.
ren i Bl seret Arls sashdem s oml i everll s
e
Gab er werisbering van ds Setalimg deasr 11ifren.
L pal sy 5l B cortulAEs e LuBRSLRLE BER D08

danig bedrag man feilsle shiigetiss mid sl jre -
lalermatap resien Fundes of peeanderd, dsi =iy ds

irmsrw ien dsariar ds 11 ffrasie rulmeshonts bas
wriem gekrrien. =
i dd 13 BAL B EAF s Be beids 11ffrestesaaplislon, dls afpeesstard wee
Lafi Wil fyen declafg ¢ letrsites 1) rents eefs

A portion of fohan Franco’s will
FIE -  WE 2 S

Despite Johan’s support, Sanyu was still in need of opportunities to generate
income for himself. Sometime between the late 1930s to early 1940s, Sanyu decided
to direct part of his creative energies to a business venture. He invented an “East
meets West” sport: ping-tennis (combining ping-pong and tennis)! It became, for a
very extended period of time, his obsession to promote his invention. In an undated
letter, we learn that Sanyu was in Berlin during the Olympics to promote his game.
He was so confident that it would catch on, he declared: “This is my future life.
First I have to make a living. I am sure that I can make money from ping-tennis”.
We know that he even travelled as far as the United States to promote his game.!?
In Paris, he taught classes on this new game at a friend’s sports club, Club de
Bagatelle. Unfortunately, ping-tennis never took off as Sanyu had hoped.

Today, the letters remain the most intact and authentic contribution to
Sanyu’s autobilography. They provide us with an overview of his friendship with
Johan Franco, his artistic aspirations and his personality and character. We learn
through these letters that he had a real joie de vivre and a great sense of humour. He
loved the conviviality of his friends; he regularly cooked Chinese food for them and

'Y, The concert was on May 14, 1932. Sanyu made 3 different prints including:
horses, basket of llowers and circus horses. (Sanyu letter 5/7/32)

15. This information is based on an interview with Robert Frank.



invented witticisms to humour them. He also revealed his romantic side by
constantly encouraging Johan in his amorous pursuits and expressing the
importance of love. This dimension of Sanyu’s personality is reflected in his
statement: “life is so short; why look for worries?”

Yet, aside from all this, the overriding feeling one gets about Sanyu 1s his
tension and anxiety. As with expatriates anywhere, Sanyu struggled to find ways to
permit the two cultures, Chinese and French, to coexist peacefully in his life. We
see this most vividly in his paintings, where a profound Chinese spirit 1s expressed
in a totally Western idiom. Ping-tennis is another example of his attempt to create
something original from the two traditions. And perhaps most revealing is the
romanized name he adopted for himself, Sanyu, a unique rendition of the Chinese
Chang Yu, but one which, though still Chinese, carries an acceptably Westernized
tone.

Superficially, he assimilated his new Parisian culture successfully, drawing
upon the romantic and light hearted side of his nature. Nonetheless, Sanyu was
deeply Chinese in a strict Confucian sense in his insistence upon order and the
“correct” way of doing things. In the letters, we see how he is frequently concerned
with propriety and embroiled in its problems, not only in his own life, but with those
around him as well. It is this dichotomy--his free spirited love for life on the one
hand, and his highly constraining, almost oppressive, need to be proper on the other
hand--that created in Sanyu a tension that he reconciled quite successfully in his
art, but, it seems, not so easily in his life.

The rarity of writings by Sanyu gives the correspondence from the Franco
collection a special value and it is interesting that Sanyu wrote many letters to his
Dutch friend in French with a Chinese calligraphy brush. While there remain
many unanswered questions as to how Johan Franco and Sanyu met and developed
such a strong tie, these letters do confirm that through the common language ol
art, two people coming from vastly different cultures were able to foster a close
friendship rare to come by 1n life.
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1901
1910
1913
1919
1921

1923
1925

1929
1930

1931

1932

1933
1934
1936
1937
1939

1945

1946
1948-50

1950
1955
1962

CHRONOLOGY

Born Chang You Shu, in Shun-Ching, Szechuan on the 14th of October.
Studied calligraphy with Szechuan scholar Zhao Xi.

Started to take drawing and painting lessons from his father.

Two year stay 1n Japan.

Arrived in France on a work-study program sponsored by the Chinese
government.

Created an art association, “The Heavenly Dog Club™ (tian gou hui), with fellow
Chinese art students.

Visited Mr. And Mrs. Xu Beihong in Berlin.

Attended classes at the Académie de la Grande Chaumiére.

Short trip to Shanghai.

Met future wife, Mademoiselle de la Harmonyére, at the Grande Chaumiére.
Exhibition at the Salon d’Automne.

Works purchased by art collector Pierre-Henri Roché.

Made illustrations for Les poémes de T ao Ts’ien (Poems by Tao Qian). The preface was
written by French poet, Paul Valéry.

Seperation from wile.

Corresponded frequently with Johan Franco from 1931 to 1934.
Exhibition at Editions Bonaparte, Paris.

Fxhibition at the Galérie van Ojien, Paris.

Entered the Dictionnaire biographique des artistes contemporaine 1910-1950 Tome 111
(Biographical Dictionary on Contemporary Artist 1910-1930 Third Volume).

Exhibition at the Salon des Indépendants, Paris.
Exhibition at the Salon des Tuileries.
Exhibition at J.H. de Bois, Haarlem, Holland.

Received news of oldest brother’s death (refer to Sanyu letters dated 11/15/1932

and 9/3/1933).

Exhibition at the Galérie van Lier, Amsterdam.
Exhibition at the Galérie van Lier, Amsterdam.

Went to Berlin to promote his invention ol ping-tennis
Returned to China for a short visit.

Exhibition at the Amsterdam Municipal Museum.
Exhibition at the Amsterdam Historical Museum

Published an article entitled “Reflections of a Chinese painter on Picasso™ in
French newspaper Parisien libére (January 19, 1945)

Fxhibition at the Paris Club Féminin (Paris Women’s Club).

Two year stay in New York. Exchanged apartments with Swiss-American
photographer Robert Frank.

Exhibition at Passedoit Gallery, New York.
Exhibition at Salon des Indépendants, Paris.

Accepted invitation by Huang Ji Luh, the Minister of Education of Taiwan, to hold
a one man exhibition in Taipei.

Gave ping-tennis lessons at the Club de Bagatelle in Paris.

1964
1965
1966
1977
1978
1980
1982

1964

1989
1990
1992

1993

1994
1995

Short trip to Egypt.

One man show at Etienne and Natasha Lévy’s home in Paris.

Died of gas leak on August 3rd in his home at 28, rue de la Sabli¢re, 75014.
Exhibition at Jean-Claude Riedel Gallery, Paris.

Exhibition at the National History Museum, Taipei.

Iixhibition at J.C. Riedel Gallery, Paris.

ixhibition at Printmakers Art Gallery, Taipei.

Exhibition at Min-Men Gallery, Taichung.

Exhibition at Jin-Ling gallery, Kaoshung.

One man exhibition, “Watercolours and Drawings of Sanyu”, at Orient Gallery,
Paris.

Exhibition at Taichung Cultural Center, Taichung.
Exhibition at the National History Museum, Taipei.
Exhibition “China-Paris™ at the Taipei City Fine Arts Museum.
Exhibition at the National History Museum, Taipei.

One man exhibition, *Sanyu Memorial Exhibition™, at Dimensions Art Center,
Taipel.

“Sanyu and Pan Yuliang Exhibition” at Home Gallery, Taipei.

“The exhibition of Sanyu and Yun Gee” at Lin & Keng Gallery, Taipei.
One man exhibition, “Sanyu”, at the Tamsui Center of Arts and Culture, Taipei.
One man exhibition at Home Gallery, Taipei.

One man exhibition at the National History Museum, Taipei.



“I don’t have anything in my life, I am simply a painter. As for my work, when
one looks at it, one knows well enough what it is all about. I don’t think it is

necessary to provide any explanation of my paintings... All that my works declare
is simplicity.”

SANYU
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The Johan Franco Collection
of Works by Sanyu

SUNDAY, 15TH OCTOBER, 1995 AT 3:00 PM

Sanvyu

ACROBATS

one signed SANYU in French and numbered 20/7 in pencil ; the other

signed yu in Chinese in a square and SANYU in French in pencil, and numbered 30/ 10
two etchings on paper

8.5 by 6.em. 378 by 2/ in. (2)

These two etchings are artist’s proofs for the oil painting “Acrobat on Horse” (lot 19
and cover), a very rare subject matter for Sanyu.

NT$5,000-7,000
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Sanyu
SEATED NUDE

signed yu in Chinese in a square and SANYU in
French in pencil, numbered 7/10, and with a
dedication to Johan Franco

etching on paper, with original frame from J. H. de
Bois Gallery in Haarlem, Holland

12 by 9.5 em. 4% by 371 in.

The inscription reads:
To my dear Johan
Yours Yu

Paris May 1932

N'T$7,000-9,000

|
R
:
-
~

-

o Man ples ?-ﬂ'fu-u‘
L:;“ , SR

W E AL R R w4 —WL="41F
#¥7% : ESANYU
I SRR AT TR S IR (B HESE R » SRR B T W

M HKZ]. H. de Boisi#t BE)

HATFHZEEmT
HIRBE AW
*

— =" ARER

HET T N :.M',,h

Sanyu

NUDES

one signed yu in Chinese in a square and SANYU in French in pencil, with one
dedication, dated May /1932 and numbered 7/10; the other signed sanyu in French and
marked artist’s proof in pencil, with one stamp seal of the artist, yu in Chinese in a
square

two lithograph prints on paper

9.3by 14.3cm. 3% by 5% in.

17 by 9.8 cm. 671 by 378 in. (2)

The inscription reads:

To My Dear Johan
Yours Yu

Paris May 1932

NT$7,000-9,000
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Sanyu

FLOWERS

two signed yu in Chinese in a square and SANYU in French in pencil, and numbered

6/50 and 4/50; the third signed yu in Chinese in a square and SANYU in French in ink,

and numbered 2/50
three l:'1l'|liH}_1.‘i 01 paper
170y 11.5 em. 6 by 40 1in.

2509 by 18.5 em. 97 by 7'/ in. (3)
Flower compositions like these are frequently seen in Sanyu’s paintings. Lot 26 in
this sale 1s an oil painting version of the flowers in a beaker.
vase, one ol his most lavourite subject matters, can be seen in lot 11, where the same
For a similar work in o1l, see Important Works by Sanyu of His
Paris Period {]‘Jllhliﬁl]l'(l ]}‘_~. I1mension Art Center, [‘.i.”'_}]' cover and ]!..'r._]

series 1s made into cards.

NTS10.000-15.000
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Sanvu
FLLOWERS, BOY, HORSI

the llowers signed yu Chinese 1n a square ‘and
SANYU in French in pencil, and numbered 50/11; the
boy signed sanyu in French and marked artist's proof 1n
pencil; the horse signed yu in Chinese in a square and
SANYU in French in pencil, and numbered 50/1

three etchings on pq pel

9 by 9em, 3/ by 32 in.

u.f."_n 6 cm. 24 by 2/s in. ()

LE !

The drawing ol “Flowers”™ was reproduced for the
invitation to Sanyu’s exhibition ol paintings and
Amsterdam, 1n

drawings at the Van lLier Gallery,

1933, (See tllustration below)

NTS10.000-15.000
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Sanyu 7  Sanyu
BABY NUDE BOY
signed yu in Chinese in a square and SANYU in French, and dated 7950 §ignedyu_ in Chinese in a square and SANYU in French
watercolour on paper ink drawing on paper _
26.5 by 21 cm. 10> by 8' in. 265 by 205em.  10%: by 8 in.
NT$20,000-30,000 NT$30,000-50,000
*E % K P — L= O WX AR K i

B% © ESANYU %W - ESANYU
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Sanyu
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8 (reverse)

NUDE (WITH LETTER TO JOHAN FRANCO ON REVERSE)

signed yu in Chinese in a square and SANYU in French, with one dedication to Johan,

and dated 24. 10. 1945 (Oct. 24, 1945)

pencil drawing on paper
30.2 by 24 em. 1173 by 9% in.

See English and Chinese translations of letter below

WE

%4 - ESANYU

NT$20,000-30,000
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November 16, 1945 Paris
Hello Johan,

Thank vou for vour letter dated October 24th. 1 didn’t ask you to send me a thick wool
sweater. | really have no need for it. Maybe it is your idea? (sic) that I will be cold this
winter? In any case, it is very kind of you. Thank you Johan. As for the list that I had
sent vou, it will be a project. Anyway, I haven’t found the means to send you money
vet. Moreover, it is dangerous to send packages by post. They say that people have
lost things. I am not aware of the — that have existed in America. At this time,
someone is ringing the doorbell. It is your package that have arrived. At least that is
what they just told me. Is it a rumor or a miracle?

The content of the package: 1 shirt, 2 cigarettes, 1 (jar of) jam, 1 (box of) dates.

Thanks, Johan. You are an angel. As for Mr. Blumenfeld, I suppose that you haven’t
met him yet. Did you speak to him on the phone? Will you be so kind as to call him
one more time? Try to fix a rendezvous with him if at all possible. If not, you should
just forgetit. You know businessmen only think of their interest, especially since I am
his Montparnasse friend. Tell me how much a pair of nylon stockings costs in
America. As for Paris, it costs between 1500 and 2000 (sic). The Parisians aren’t as
coquette as before the war since the cost of living is so extremely high. Even in the
winter, most of the girls go around with uncovered legs. I think that the fairy dreams
of that.

II'you can, send your letter by air-mail because regular mail takes about a month,

almost as long as a package, unless the letter is too heavy. I have received the articles
of Picasso. Thank you.

Goodbye Johan,

your

Yu

P.S. In your letter dated October, you wished me Merry Christmas. It seems to me
that Christmas Eve was in the month of December. Do you celebrate Christmas
carlier in America? I received a letter from Bieuce, who also greeted me in the same
way. Will you explain this to me?
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Sanvu
CATS

one signed yu in Chinese in a square and SANYU in French in pencil, and numbered
2/50; the other signed SANYU in French and marked artist’s proof in pencil

two etchings on paper

[11.5by 17.2 cm. 45 by 6% in.
Q50 I155cm. % by 6'% in. ()

NTS7.000-9.000
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[0 Sanyu
RECLINING CAT

signed yu in Chinese 1n a square and SANYU 1n French
oll on canvas
33.5 by 46 cm. 135 by 18 in.

Painted circa 1930s

fxhibited:
Exhibition of Chinese Art, J. H. de Bois Gallery in Haarlem, Holland, 1932

Literature:

“--- 1t 1s a fact that Sanyu is able to achieve a great deal with little means. The Kitten
1s a good example. At first sight it 1s not more than a pinkish blob, but on closer
inspection 1t renders the casually lying creature true to nature ---"%

*by Jan D. Voskuil, art report from a Dutch newspaper, October 22, 1932

NT$300.000-500.000
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Sanyu
CHRISTMAS AND NEW YEAR CARDS

the first signed yu in Chinese in a square and SANYU in French in pencil, numbered

20/50, with a stamp seal ol the artist, yu in Chinese in a square; with an inscription in

Chinese 1n ink, signed yu in Chinese 1n a square and SANYU in French, dated 7946 ,
and with one higure seal of the artist, chang yu in Chinese

For a similar oil painting see Fine Modern Oil Paintings, Drawings Watercolours and
Sculptures, Sotheby’s Taipei, Oct. 15, 1995, lot 144.

the second signed yu in Chinese in a square and SANYU in French in pencil,
numbered 76/50, with a stamp seal ol the artist, yu in Chinese in a square; with an
inscription in Chinese in ink, signed yu in Chinese in a square and SANYU in French,

and with one hgure seal ol the artist, chang yu in Chinese

the third signed SANYU in French and numbered 2/50 in ink, with a stamp seal of the
artist, yu in Chinese in a square; and with an inscription in Chinese in ink

F'or a similar o1l painting, see lot 14 of this sale.

three etchings on paper mounted as Christmas and New Year greeting cards

32 by 50 em. 128 by 1974 in.
25 by 32 em. 97 by 1273 in.
25.8 by 34.4 cm. 107: by 1372 in. (5)
NT£20.000-30.000
¥ E = WS G U S fith Z1| Wiy 9 A (=1F)
S« ESANYU: SANYU R TFTRS S EBEZNE : £

g rhlkfarEr LA RBER AR 3 HE
7 E SR BENT AR =1 — LU AESE

Z2H— I hE+A R B adbednz BAGmEE, 2, KFE BB
B HE o 144 “/NMERET - WA A0 i EAE A
P A PR S EPAT R W2 5 N

o F S PR B EDAT e 22 S
A TRAESTTZ2EMRAENIAE B Plor 1489 —E S “{RBRE"

. . 5 4
[4Y 6 1‘55' 1‘5 ﬁ

=1
=3
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Sanyu

ZEBRAS

both signed yu in Chinese in a square and SANYU in French

pair of watercolours on paper
20.8 by 26.5cm. 8% by 1072 in.
26.5 by 20.8 cm. 10%> by 8% in.

WE BE I
w4 ESANYU

KE

(2)
NT$60,000-80,000

wHK (—H)
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Sanyu
LEOPARDS

both signed yu in Chinese in a square and SANYU in French

pair of watercolours on paper
21 by 27 cm. 81 by 107 in. (2)

NT$60,000-80,000

WE L5y KF WA (—%)
#®%Z  ESANYU




14 Sanvu
ENEELING HORSI

signed yu in Chinese in a square and SANYU in French
o1l on panel
0 by 60 cm. 157 by 23%s in.

Painted circa 19350s

NTE500.000-700.000)

W I LR H th s Hy ] — 7 =411
i I DE 1 By i ! ; F 10

Ral= i

hor & ¢ ESANYU
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Sanyu

TANG HORSE

signed yu in Chinese in a square and SANYU in French
watercolour on paper
20 by 25.8cm.  77:by 10z in.

W E ¥ 55 K
¥4 © ESANYU

NT$30,000-50,000

AR

16

Sanyu
RED BATHERS

signed yu in Chinese in a square and SANYU in French
watercolour on paper

27 by 21 em. 1073 by 84 in.

W E 4T {04 1 K#
¥4 : ESANYU

NT$30,000-50,000

A
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Sanyu
DOE

both signed yu in Chinese in a square and SANYU in French

pair ol ink drawings on paper
21 by 27 em. 8% by 10Fs in.
27 by 21 cm. 107 by 874 in. (2)

This drawing of the spotted deer was reproduced for the invitation to Sanyu’s
exhibition at the Van Lier Gallery, Amsterdam, in 1934 . (See illustration below.)

NT$30,000-50,000

*E N K A (—¥)
4 - ESANYU

A 6 5 BB DD 1 9344 17 7 YT SEUT 4 Fhvan Lier T8 06 BT 552 3 2 6 50 1 R AY 4
AER o (G2 LU 2Z )

-

WL NOODIGEN U UITTOT
EEN BEZOEK AANDE -
TENTOONSTELLING VAN

NIEUW WERK
A o (o (6] P SR TR B :
SANNIE s
o a M SR o= = A g
DEZE EXPOSITIE WORDT /)
~ GEHOUDEN VAN
14 APRIL-3MEI1934 INDE

¢ -r'.';'-, . | "
i e e L &35 . | o B '.I'I."‘:'.\.'I. T
= = e il e el e R
Py ks ™ el r, . B =i ‘ H =i ' e e
e T b il % e g i = TR fr

AN LIER /5, = [ty
TS e T P L . .--'-_.h:.-~'l '3-2:7“' "'._”f"" 1'":": ::;: . :L..;f = :-:_.j L [l "F":;q"f':'."'.q L % .
ROKIN 126 TE AMSTERDAM  OPENING ZATERDAGMIDDAG 3 UUR

Invitation to Sanyu’s exhibition at the Van Lier Gallery
Van Licr 05 5 JE A2 383 Y b
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Sanyu
NUDES

one signed yu in Chinese in a square and SANYU in; the other unsigned

two ink drawings on paper |

36.8 by 46.5 cm. 147 by 18% in.

43 by 27 em. 17 by 107 in. (2)

NT$30,000-50,000

W E PR R IS E T A (W)
B4 0 ESANYU ()
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Sanyu
ACROBAT ON HORSE

signed yu in Chinese in a square and SANYU in French
o1l on paper board mounted on panel

44.5 by 38 cm. 174 by 15 in.

Painted circa 1930s

wE oY iH
4 0 ESANYU

NT$500,000-700,000

M (R ARAR)
#1— =0 %EMRUE




2()
Fimu'u
ZEBRA. TWO HORSES

one signed yu in Chinese in a square and SANYU 1n
I'rench, and numbered 3/50 in ink; the other signed
SANYU in French, and marked artist’s proof in pencil,
with a stamp seal of the artist, yu 1in Chinese 1n a
square

two etchings on paper

[4 by 18 cm. S/2by 7/sin.

[l by 17 em. #78 by G671 n. (2)

I'or a similar oil painting ol “Two Horses™, sce Fine
Modern Oil Paintings, Drawings, Waltercolours, and
Sculpture, Sotheby’s Taipei, Oct. 15, 1995, lot 148, and

)

for a later version also in oil, see Sanyu exhibition
calalogue, Tamsui Center of Arts and Culture, Taipe:,
1994, page 39.

N 156.000-8,000

HE BEMG . M M (e firh Z1] Wi AR ()
i ESANY

P ] P LK EPES - &

[ 2 8 PR ED AT 0 2 5 =0 T R B A A EN

1

mZ2HF N ASE+TAT+hHHEME LAz BACHE, /K

T - - Aty wh oL A A i N . .-F i J | i
. R YA B Plor 148 T =% R
B” il AN ERWHE Rkl s G4

i o ey AETE i ~ e [ WET s e o . 5 - |
944~ ) N sH39H .2 H '|:J:||'!.'-'.:l".;:!'-l_]-|||| Ak f| [

“Shtune A Sscad

21 Sunyu
LEOPARDS

one signed yu in Chinese in a square and SANYU in French, and numbered 2/50 in
ink: with a stamp seal of the artist, yu in Chinese in a square; the other signed yu in
Chinese in a square and SANYU in French, and numbered 77/50 in pencil; with a
stamp seal ol the artist, yu in Chinese in a square

two etchings on paper

23.5 by 36 cm. 97 by 1478 in.

184 by 25.3cem. 7% by 10 in. (2)

N1T37.000-9.000

| §#- T

(£ %) firh Z21| hfg

aeA ()
LGB IR - Ei e o
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Sanyu

BASKETS OF FRUI'TS, BOX OF FLOWERS

both signed yu in Chinese in a square and SANYU in French

pair of watercolours on paper
21 by 27 em. 8% by 1075 in.

W E
%2 ESANYU

i B R

KF

(2)
NT$20,000-30,000

HA (—H)
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Sanyu
VASE OF FLOWERS

signed yu in Chinese in a square and SANYU in French, dated 193] AMSTERDAM,

and with one dedication
watercolour on paper, with the original frame from Amsterdam, Holland

28 by 20.5 em. 11 by 8 in.

The inscription on Johan Franco’s personal letterhead reads:

To My Dearest Johan
Yours truly
Y.S.
25.9. 1931
NT$20,000-30,000
Wk R[5 KF 981 W 2 FA 15 K
B4 © ESANYU — L= AR e M B A A
(BF IR e » SR 3 i ] S 30 45 1)
p 2 Bk
FIOBL % () %9 v
K
Y S

—h=—FAHHEH
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Sanvu

FACES

all signed yu in Chinese in a square and SANYU in French, two dated 71930; one dated

September 27, 1931, and with one dedication

two ink drawings on paper; one on Chinese newspaper

20.5 by 19 em. 8% by 7% in.
22 by 27.5 cm. &/ by 107 in.
21.5 by 27.5 em. 87 by 107s in.

The inscription reads:

My Respect to Dear Madame Franco
b £

27 September 1931

The Hague

*E (L& oi(g (=§) 7K T
W2 0 ESANYU

o L Tl P 2GR
O A W R

¥,
—L=—FLAHLtH
The Hague

(3)

NT$70,000-100,000

AL, oA
“N=0F—NL=—=% 4



25  Sanyu

SEATED CA'

signed yu in Chinese in a square and SANYU in French

ni| (11 t‘;lt'(”){:;ll'[l

52 by 25.5 cm. 1276 by 974 in.

Painted circa 1950s

| Ak Y 5
% © ESANYU

i

A4

L f

NTS200.000-300.000

Sanyu

CHRYSANTHEMUM IN A VASE

signed yu in Chinese in a square and SANYU in French; on the
in French, and dated 70. 1953 Paris (October 1933)

oil on canvas
{1 by 32.5 cm. 167 by 1274 in.

% : ESANYU

reverse signed SANYU

NTE200.000-300.000)

|“ !..“.

T A ER B
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Sanyu
LADY IN FUR
signed yu in Chinese in a square and SANYU in French

ink and charcoal drawing on paper
44 by 26.5 em. 1775 by 10% in.

*E 5 BB A KA, A
W4 - ESANYU

NT$40,000-60,000

AEA

28

Sanyu

MAN IN BROWN 5UIT

signed yu in Chinese in a square and SANYU in French, and dated 7929
watercolour on paper
31 by 22 em. 12%1 by 87 in.

NT$50,000-70,000

WE EONEEE A B A K F A — = NTEHE
%42 : ESANYU



29  Sanyu
LOTUS

signed yu in Chinese in a square and SANYU in French: on the reverse signed SANYU
i French, and dated March 1954, Paris

o1l on canvas
OH0) by 40 cm. 2a3%e by 1574 in.

s

% |
.I
r
|

NTS600.000-800.000
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30 Sanvu
BASKET OF FLOWERS WITH SWALLOW

signed pu in Chinese in a square and SANYU in French; also signed SANYU in French
on the reverse

o1l on canvas, with original frame from Amsterdam. Holland

V17, .n'ril|' 61 cm, [ /4 J'r_-‘]' 24 in.

Painted circa 1930s

Foxhibited:
Municipal Museum, Amsterdam, 1939
Amsterdam Historical Museum. 1939

NT$600.000-800.000

W E auk -~ B f {2 iH iE 10 H— L= 0O FEM 1
gr# - ESANYU: SANYU (&)
(BRI HESE+E » ARF B o W an i 1 4 )

E L

B 05 1 9 T+ AT 19304
o & 3007 455 P IR S P - Ter I 0 19394

1
i
:
:
3

1

Johan Franco with the painting in his study at Virginia Beach
2 45 .:.':-. 'I'-:':_: |"' .-"_ ';.II: . .'r: i 5 I..' .. :. _,I' :-il-:l'I _5'-. 1 5 .: II'II.. '.:I -;"'. .Il.r



31

LES POEMES DE T'AQ TS'IEN (POEMS BY TAO QIAN)

Edited by Editions Lemarget, /1950

French translation by Liang Tsong Tai, preface by Paul Vallery

with a limited edition number of 184/306

with the collector Johan Franco’s exlibris on the front page, and his signature on the
original red hard cover

with illustration of three copper plate prints by Sanyu, each with a stamp seal of the
artist, yu in Chinese

9.2 by 15 cm. 38 by 5% in. (prints)

33 by 25.5 cm. 13 by 10 in. (book)

Literature:

“--- Once a publisher asked him to make four illustrations for the French version of a
book of Poems By Tao Yuan-Ming. and he accepted. Yet the plan was delayed for a
long time. The publisher then understood that Sanvu could not afford the supplies to
make the illustrations. Thus, the publisher sent him the plates, but he still didn’t
have the tools and the project was further delayed. Then he came up with the idea of
using an old blade for paring toe nails to make the copper plates. By that time, I had
returned to China, but I heard that the four illustrations were remarkable, and a
German publisher even published a book of the illustrations.---" from Jiushi Zheyang
Zou Goulai De (written by Pang Xungqin, published by Joint Publishing Co., Beijing,
June 1988) P. 85

As a talented composer and good friend of Sanyu, Johan Franco once composed music
for the poems of Tao Qian. See Sanyu letter to Johan Franco written from Malakolf,
France (Oct. 14, 1931): “I just received your musical composition of the poems ol Tao
Tsien. I am very happy about the music you have composed, but I am not a musician.
I felt there is a lot of sympathy and the tone i1s very sweet ---".

NT$50,000-70,000

i) 7% iy 438 %8 E 2 Editions Lemargett — JL= O F th it
RoRiviaR. RHBEFX

PR BT (AT REAZ RS — /A
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FE|—iogiEm 7] JRsEm A s T o AREER O AR [e] B - 4B A S PO 0 4 i AR RS
o EE— (AR IRAE VIR o T AT T
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#H85H

TERH BRI A R — (LR A HEAER 2K - A0%0ENE L /2 P8 i A Y wralk it -
R —L=—%+H +4 H £ & B Malakofl 8§ 45 498 % W Z /9 — BHE R F

“FR MM R A BT RE PTaR E AR - o Z B BEARIRARE R - (1L
B O ) 0 b R R A BREAY T BE AR W LA T -

LES POEMES

T AO TSIEN

5%

EDITIONS LEMARGET

4+ WUE MADAME — PARIS (V)
M M XXX




32

Sanyu
CORRESPONDENCE TO JOHAN FRANCO

85 Handwritten Letters in French (93 pages), signed (“Sanvu”, “*Yu”, “Your Yu”,
“Your brother Yu”), dated 5 September 1931-27 December 1954, to Mr. Johan Iranco,

with 12 undated letters

Various sizes:
the smallest letter measures 13 by 9 cm. 3% by 5% in.
the largest letter measures 44.4 by 28.5 cm. 17%: by 11% in.

see illustrations of four

NT$100,000-150,000
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